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Bumetni 2021 yazinda, Garp Sessionsa yurttict olarak katilmadan once yazdim. Gelecekteki
ishirlikcilerime pratigimi tanittigim ve bu senenin temas: olan dinleme pratikleriyle
iligkiler kurdugum hir mektup gorevi gorda. Sanat ve medya calismalari alaninda doktora
egitimime yeni baglamistim ve Garp Sessions1n kurumsal baglamdaki deneyimlerime
kiyasla nasil bir 6grenme alani sunabilecegini merak ediyordum. Es yurutact Ali Yalgin
ile birlikte, ‘dinlemeyi” hem metod hem de arastirma konusu olarak ele almaya karar
verdik. Program icin bir araya getirdigimiz metinlerdeki sesler ve kendi deneyimlerim
vekaygilarimarasinda baglar kurdum. §imdi, Babakale'de gecirdigimiz yazin izerinden
yillar gecmisken, bu metni yeniden okudum ve arayisinda oldugum yenilenme deneyimi
olan bu kolektif cabaya bitytik minnet duydum.

Lucia Farinati ve Claudia Firthlin The Force of Listening isimli kitabi, dinleme ile ve
lizerinden devam eden aktivist pratikler lizerine sanatgilar, aktivistler ve politikacilar
ile gerceklestirdikleri konusmalardan olusuyor. Bu diyaloglar, Ayreen Anastas ve Rene
Gabri, the Precarious Workers Brigade ve Janna Graham ve Ultra-redden Robert
Sember gibi seslere yer veriyor.

Lucia Farinati ve Claudia Firth, The Force of Listening, Berlin: Errant Bodies Press:
DOORMATS 6, 2017,

Trinh T Minh-ha'min Cotton and Iron isimli yazisi Minh-ha'nin dinlemeyi belgesel
film yapimciliginin gerekli bir hareketi olarak ele aldigi When the Moon Waxes Red:
Representation, Gender and Cultural Politics isimli kitabinin bir parcasi.

Trinh T. Minh-ha, When the Moon Waxes Red:
Representation, Gender and Cultural Politics, New
York: Routledge, 1991.
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kanal olarak dustinmeyi seviyorum,” diyor Lola, kolektif dinleme tizerine olan b&limiin
sonunda (Farinati & Firth, 101).

Budistincelerdenbazilarininislerimiz, dinleme kavramlarive pratikleri, ‘gercekcihikaye(ler)”
(Minh-ha, 21), bilgi, giic, ve igimizde bulup yaratabilecegimiz yenilenmenin kdseleriyle ilgili
sohbetlere alanacacaginiumuyorum.

Bir siire 6nce, kendimi masamda oturup, bilgisayar éniinde uzun saatler diger PhD
ogrencilerinin tezlerininilk bélimlerinin sunumlarini dinlerken buldum. Katilimcilardan biri
okumaya basladiginda, sesindeki gerginligi ekrandan dahihissedebiliyordum. Dudaklari
sikica bizlilmis, kollari viicuduna yapismis ve omuzlari gozle gorilir bicimde gergindi.
Yazisini sunus bicimi, aylardir tasidigi agir yiiki hissetmemi sagladi. Gergin ve yorgun
gorintyordu ve dzgliveninin gozlerimin 6niinde eriyip gitmesini izledim. Sozlerinde
karsisindakinimemnun etme ve basariliolma cabasini, belirlibelirsiz beklentilerikarsilamaya
calistigini duyabiliyorum.

Bitirdiginde, isi parca parca olmustu — hem acikga belirtilmis hem de 6rtik sekillerde.
Danismanlardan biri 6zellikle acimasizdi ve yorumlariyla onu tepetaklak etti. Bu elestirilerden
verimli sonuclar cikarabilecek olsa da, benim icin daha 6nemli olan, bu tGziicii adamin
nazikge dinlemeyi 6grenmemis olmasiydi.

Hala canimi yakan ise “dogru olani yapma” gabasina karsin maruz kaldigi siddet ve
“uyumlanma” arayisini degersiz atfeden gii¢ kullanimiydi. Trinh 7. Minh-ha séyle diyor:
‘Gozunu korkutma. butin ddzenlenmis bilgi retimi ve mesrulastirmada kullanilan guc
stratejilerinin bir parcast.” (Minh-ha, 20)

Bu sahne uzunca siire zihnimde yer etti. Odada, nahos yorumlarin etrafinda bir normallik
hissi ve sessizlik hakimdi. Kendikendime bu durumun ne kadar yaygin oldugunu ve yapacak
bir sey olmadigini sdyledim. Ancak yapilabilecek gok sey var! Bize daha iyi dinleyiciler
olmayi 6gretebilecek var olan yerlere ve pratiklere bakmaya basliyorum. Her yerde
ama hicbir yerde olmayan seylerden bu da belli ki. Roberts der ki: *Kisi kendli geliskilerini
duymaya ve kendini onlari arastirmaya vermeye kararh oldugunda. isi kolaylasiyor”
(Farinati & Firth, 85)
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Minh-ha. icin zor olan “hakimiyeti yeniden devridaim ettirmeden yeniden yaratmak”
icin bir yol bulmak. (Minh-ha, 15) Buradaki dneriher isin ve anlatinin belirli bir seviyeden
yenidenyaratmayi gerektirmesi. Kimse bir seyi sifirdan yaratmiyor; diing aliyor, kullaniyor,
yeniden ddnustiirliyor, geriveriyor. Ama ¢ikis noktalarim, etkilesime gectigimmateryaller,
diistincelerimi sekillendiren sesler geride birakmayi tercih ettigim bir diinyanin parcasiyken,
o diinyay! terk edip lizlictiadam dahil herkesi nasil yanimda goturirim?

Egitimime basladigimdan beri, sonralarikiirator olarak calisirken ve simdide liniversitede
arastirmaciolarak, bazenisimin gercek pratigime paralel gittigini hissettim. Bumetinde
heniiz isimin ne lzerine olduguna deginmedim dahi! Bircok diisiincem kendimle ve
cevremdekilerle disarida birakma sistemlerine karsi calismak ve onun yerine diisinmek
ve neseli kesifler icin alan yaratmak lizerine tartismalara meydan veriyor. Benim igin
soru:isimle nasil degisime yol agabilirim ve buna ne yardimei olur? Dinlemenin politikasinin
burada devreye girdigini diistintiyorum.

Claudiia icin, “sanat ve aktivizmin kesisimiyle ilgili soru séylesimsel pratikler ve grup
olusumunda dinlemenin rolli.” (Farinati & Firth, 81) Bubaglamda, dinlemek bir iliski kurma
araci. Dinleme celiski ve farklilik etrafinda bir grup olusturma gérevi gorebiliyor. Ayrica,
yer degistirmek, uzaklasmak ve dengeyi bozmak icin bir arag haline gelebiliyor. Minh-ha
bana bu tiir bir yer degistirmenin “tekrarin icerisine farklig katmanin® (Minh-ha, 21) bir
yontemi oldugunu hatirlatiyor ve bdylece tahakkiime karsilik yaratici bir hareket haline
geliyor. Bu ytizden sunu merak ediyorum: eger dinleme var olan ériintilerime farklilik
katiyorsa, bu dinlemenin yaratici bir hareket oldugu anlamina mi gelir?

Nasil dinledigikisinin nasilkonustugunu sekillendiriyor. ‘O hakkinda konusmuyor”—bu Trinh
T.Minh-ha’nin uzun zamandir izledigi bir metot (Minh-ha, 12). Boylece s6z eyleminde veya
aslinda herhangibir iligkisel eylemde var olankarmasikliga yalnizca insan etkilesimlerinde
degilamakisinin nasil sanatisleri, yazilar, nesneler, teknolojiler ve diger canlilarla birlikte
dinledigini g6z 6niinde bulundurarak cevap veriyor.
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['wrote this text in the summer of 2021 before attending Garp Sessions as a facilitator. It
served asa letter to my future collaborators, introducing my work and relating it to practices
of listening, which was the theme of this year. I had recently started my PhD in art and
media studies and [ was interested in what kind of a learning space Garp Sessions could offer,
especially in comparison to my experiences within the institutional setting. Alongside my
co-facilitator, Ali Yalgin, we made the decision to embrace ‘listening” as both a methodology
and subject matter for the itinerary. [ drew connections between the voices present in the
texts we prepared for the session and my personal experiences and concerns. Now, years after
our summer in Babakale, I re-read this text and feel gratitude for our collective endeavor
which was an experience of regeneration that [ had been searching within these very lines.

Lucia Farinati and Claudlia Firth, The Force of Listening, Berlin: Errant Bodies Press:
DOORMATS 6, 2017,

Trinh T Minh-ha’s text Cotton and Iron is part of the essay collection When the Moon
Waxes Red: Representation, Gender and Cultural Politics, in which Minh-ha proposes
listening as a necessary act of documentary filmmaking.

Trinh T. Minh-ha, When the Moon Waxes Red: Representation, Gender and Cultural
Politics, New York: Routledge, 1991.

[lwant to share with you a kind of ‘speaking to’my work by getting in dialogue with two
texts: one is “Cotton and Iron” by Trinh T. Minh-ha and the other being “The Force of
Listening,” a montage of conversation between artists and activistsin the aftermath of
the Occupy Movement. Anintuitive impulse led
me to pick themup,and only now, with hindsight,
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knowledge, power and corners of regeneration that we might be able to findand create
within.

Awhile ago, | found myself seated at my desk, spending a significant amount of timein
front of my screen, listening to fellow PhD students as they presented the first chapter
of their theses. As one of the participants beganreading, | could sense her tension even
throughthe screen. Her lips were tightly pursed,arms held close to her body and shoulders
visibly tense. The way she presented her paper made me sense the heavy burden she
had carried over the past months. She seemed stressed, fatigued, and | witnessed her
self-esteem diminish right before my eyes. Through her words, | heard her efforts to
please and perform well, striving to meet some nebulous expectations.

Once she had finished, her work was torn into pieces —both in overtly expressed and
subtle ways. One of the supervisors was particularly nasty and rolled over her with his
opinions. While it is possible that her work could have benefited from his critique, what
held more significance, inmy eyes, was that this sad manhad notlearned tolisten gently.

What still gives me heartache is the violence connected to her attempt to “make it
right,” and the exertion of power that deemed her pursuit of “fittingin” worthless. Trinh
T Minh-ha says: “Intimidation is part of the omnirevised strategies of power exerted
in the production and legitimation of knowledge.” (Minh-ha, 20)

This scene has lingered in my mind and stayed with me. In the room, there was a sense
of normalcy and silence around the nasty responses. | find myself thinking, that this
situationis suchanold hat, whatis there tobe done? And yet, | think everything needs to
be done!lbegin by searching for concrete spaces and practices that already exist and
that can teach us to become better listeners. It seems to be one of these things that
are everywhere and yet nowhere at all. Roberts advises: “I think it’s really helpful when
youbeginto hear your own contradictions and decide then to actually ground yourself
inthe investigation of them.” (Farinati & Firth, 85)

Iwant spaces of refuge that allow me to remain engaged with the world.laminterested
inthe ambiguities one journeys through when one follows the voices within and around

oneself. If youlisten closely, what do they tell you?

For Minh-ha. the challenge is to find a way to ‘re-create without re-circulating
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domination.” (Minh-ha, 15) The proposition here is that all forms of work and discourse
involve some level of re-creation. No one creates something entirely from scratch;
rather all borrow, use, recycle, give back. But how am | about to do this, if the grounds
from which I work, the materials | engage with, the voices that shape my thoughts are
part of a world that | would prefer to leave behind, abandoning it while taking everyone,
including the sad man, along with me?

Since | began my studies, then working as curator and now as a researcher at the
university, I have at times felt that my work runsin parallel to my actual practice. Look at
this text, lhaven't even delved into what my work is actually about! Much of my thinking
flows into discussions, both with myself and those around me, on how to work against
systems of exclusionandinstead create spaciousness for thinking and joyful exploration.
The question for me is: how can | bring about change in my work, and what helps me to
do this? I think it is here that the politics of listening comesiin.

For Claudia, “the questioninregardto the intersection of art and activismis the role of
listening in dialogic practices and group formation.” (Farinati & Firth, 81) In this context,
listeningis a means of creating relations. Listening can constitute group formation, that
is organized around contradiction and difference. Moreover, it can become a tool for
displacing oneself, to move away, to disturb oneself. Minh-ha reminds me that this form
of displacement is a way of “introducing difference into repetition” (Minh-ha, 21) and
assuchitbecomesacreative act against domination. Solwonder:if listeningintroduces
difference into my patterns, is listening a creative act?

Itappearstome that the way onelistens shapes the way one speaks. “S/he does not speak
about it” - this has beena methodology for Trinh T. Minh Ha for a long time (Minh-ha, 12).
And by this, she responds to the complexity presentinany speech-act or,Iwould say,inany
relationalact; not onlyinhumaninteractions, but also

tWhat does friendship mean to u\ou?

regarding how onelistens with, through, like, nearby

works of art, writings, objects, technologies or other ~Friendship is a chosen family. And like
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