nocturne: Yayimcilik ile Erisim Olusturmak a
Gerko Egert

Julia Bee ile birlikte nocturne’u 2020°de sanat, akademi ve aktivizm arasinda 6grenme
pratiklerini paylagsmak igin bir platform olarak baslattik. O zamandan beri, deneysel
pedagoijilerle ilgilenen spekiilatif el kitaplari ve baska metinler yayinliyoruz. Yayincilik
faaliyetlerimizle izledigimiz temel amaclardan biri bilgiye ve sanata erisimin yani sira
sanatsal,akademik ve aktivist ¢alisma yoluyla erisim yaratmak. Bunedenle tiim metinlerimizi
acik erisim ve yaratici misterek lisansi altinda yayinliyoruz. Ancak erisim olusturmak,
bizim icin web sitemizdeki metinlere licretsiz erisimden ¢ok daha fazlasini ifade ediyor.
nocturneile birlisans atamasinin tesinde ve acik erisimlisanslarinin bize izin verdiginden
daha genis bir erisim kavrami sunmak istiyoruz. Yayincilik uygulamalarimizla, erisim
sorununu bilgi ve sanat liretme ve yayinlamanin daha radikal bir elestirisine baglamay
amagcliyoruz. Halihazirda bir metin ya da sanatisi olusturma ediminde kullanilan teknikleri
paylasmayramacliyor ve su soruyu soruyoruz: Diislinme ve yapmanin kendisi nasil erisim
yaratma pratikleri haline gelebilir?

Erisim yaratma pratiklerimizi tartismakicin disinmeye, 6grenmeye ve sanat yapmaya
yaklasimimizla baslayacagiz ve her iki uygulamayi da yayinlar araciligiyla paylasacagiz.
Metin tretimini, hatta genel anlamiyla diistinmeyi sadece elestirel bir etkinlik olarak
degil, Uretken ve yaratici bir kavram yaratma etkinligi olarak goriiyoruz. Dustinerek
kavramlar icat ederiz (Deleuze&Guattari, 1994). Ancak bu liretim sekli, 6rnegin bilginin
yaratimasi “boylece” olan bir sey degil. Diislinmeyi, belirlenemez hatta degistirilemez
bir stire¢ degil, cok sayida teknik ve yéntemle miimkiin kilinan bir siire¢ olarak anliyoruz.
Bu tekniklerin bazilarini tiniversitede 6greniyoruz, 6rnegin hermeneutik, yapisokim,
psikanaliz, feminist teori veya postkolonyal kavramlar. Diger diislinme teknikleri, sosyal
kokenlerimiz, cinsiyetimiz ve bunlarla iliskili gtinlik deneyimlerimiz araciligiyla sekillenir. Bu
tekniklerin bir kismibilingli olarak, bir kismibilingsizce kullaniimaktadir. Distinme siirecine
benzer sekilde, sanat yapmak da tekniklerle doludur. Sanati ustaca bir yaratma eylemi
olarak anlamak yerine, cok sayida teknigin herhangibir sanatsal tiretim biciminin parcasi
oldugunu diisiinebiliriz. Yine, bazilariagikga 6grenilir - 5rnegin, sanat okullarinda 6gretilen
¢izim, dans veya film diizenleme teknikleri - digerleri sanatcilar tarafindan gelistirilir ve
her zaman glindelik hayatin tisti kapal tekniklerini icerir: hareket teknikleri, alglama,
iletisim, ve organizasyon. Bu farkli tekniklerin etkilesimi, sanatsal tiretimin her slirecinde
is basindadir.

Bu teknikler nadiren sadece bir kisi tarafindan pratik edilir. Kolektiftirler, dgrenilirler,
pratik edilirler ve dolayimlanirlar. Yukarida bahsedilen tiniversite ve sanat okulu gibi
egitim kurumlarina ek olarak, teknikleri daha az ve daha ¢ok resmi kolektif durumlarda
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ogreniyoruz: Gocukken (6rnegin kosma ve yiizme), glinliik hayatta (6rnegin yemek pisirme),
arkadaslarla (6rnegin partilerde), atdlyede (6rnegin resim yapmak, takimak, okumak,
e-postalari yanitlamak), provalarda (6rnegin tartismak, denemek, pratik etmek), kendi
kendine organize olan okuma gruplarinda (6rnegin tartismak, planlamak) veya politik
aktivizmde (6rnegin engellemek, isgal etmek, protesto etmek). Tiim bu durumlar, tekniklerin
dolasmasi ve yayilmasi icin cesitli alt yapiyi olusturur. Bu durumlarda, teknikler diger
tekniklerle karisir, birlesir ve birbirini degistirir ve hatta sanat, yazi ve aktivizmi kolektif
pratikler haline getirerek yeni tekniklerin ortaya cikmasina izin verir.

Acik Kaynakl Diisiinme ve Uretme icin El Kitaplar:

El kitabi niteliginde metinlerinin yayinlanmasiyla amacimiz, Griinlerinden ¢ok teknikleri
yayinlamaktir. Buanlamda, el kitaplariacik erisim yerine acik kaynak olarak anlasiimalidirt.
Ticari olmayan ve kolektif programlama bicimi olarak acik kaynak, yazilim gelistirme
alaninda ortaya ¢iktl,ancak simdibirgok alanda bulunuyor. Agik kaynak ile dncelikle isbirligi
ve tekniklerin gelistirimesi pratigi olarakilgileniyoruz?. Yazilim tiretiminin disinda kolektifler,
koreografi ve performans alaninda acik kaynak uygulamalariyla calisiyor. Ornegin,
Everybody’s Toolbox ve ardindan Nobody’s Business, koreografive performanslarin tiretimi
icinkoreografik tekniklerive miizikleri paylasan platformlardir. Diger 6rnekler arasinda,
prosediirleri ve siirecleri dahil olan herkes tarafindan degistirilebilen, gelistirilebilen ve
yeniden yazilabilen, direktori Laurence Rassel (2018) tarafindan acik kaynakli bir kurum
olarakytiritllen Briksel'deki Ecole de recherche graphique ve Cassie Thornton tarafindan
gelistirilen ve “insanlari kapitalizmden uzaklastirmak icin acik kaynak, esler arasi, viral
sosyal teknoloji” olarak tanimlanan bakim teknigi The Hologram sayilabilir (2020: 13).
Her iki durumda da, kurumsal erisim saglamak icin acik kaynak teknikleri kullanilir. Ancak
mevcut kurumlara erisim yaratmak yerine, yeni ve farkl sezgi ve kurumlasma tarzlarini
miimkin kilan erisim pratikleri Gretirler.

Bu projeler dogrultusunda erisimi paylasim teknikleri acisindan ele aliyoruz. Bu nedenle
erisim ve teknikler ikili bir sekilde iligkilidir: Bir tarafta erisim yaratmak, diisiinme ve yapma
suirecindekibir teknikken, diger tarafta tekniklerin kendileri erisim bicimleridir. Erisim, bir
seye erisimi mimkiin kildigianlaminda basitce ikincil olmadigiicin, kendiicinde tiretkendir:
erisim, onunla bir seyler liretebilecegimiz bir tekniktir. Dolayisiyla erisim yaratmak, yalnizca
Uretim stireglerine erisim yaratmak anlamina gelmez, aynizamanda erisimin tiretkenligini
de esit sekilde tanimlar. Ornegin, cocukken yiiriimeyi 6grenmek, yalnizca énceden var
olan bir hareketlilige erisim saglamaz, ytirime yoluyla hareketlilik yaratir. Ya da teori
alaninda: Feminist diislince, basitce zaten var olan, daha 6nce erisilemeyen bir bilgiye
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erisim saglamaz, bunun yerine feminist bir yaklasimin kendisi yeni - yani: feminist - bilgi
Uretir.nocturneile yaynladigimiz, kolaj yapma, spekiile etme veya miizigi yeniden miksleme
gibi sanatsal teknikler, bu anlamda tiretken erisim bicimleridir; burada erisilen, erisim
biciminin kendisikadar tiretimin bir parcasidir. Feminist ve elestirel irk teorisyenlerinden,
belirli(genellikle dolayli olarak kullanilan) tekniklerin bilgiye, tiniversiteye veya sanata erisimi
nasll saglayabildigini ve baskalarinin bu sezgilere erisimi nasilimkansiz kilarak dislanmaya
yolagabilecegini 6grendik. Engellilik arastirmalarindan, bu dislanmanin sadece ekonomik
ve sosyal boyutlari oimadigini, fiziksel, duyusal, dilsel ve psikolojik diizeylerde de var
oldugunu biliyoruz. Bu nedenle erisim yaratmak, ayni zamanda bu diglama bigimlerine
karsi miicadeledir. Teknikleri iretken bir erisim modu olarak diistinmek, basitce mevcut
bilgi ve sanatsal tiretim bicimlerine katilimi saglamak degil, onlari degistirmek anlamina
gelir. Erisimler - mimar ve engellilik teorisyeni Margaret Price’in 6ne stirdiigii gibi - suanda
ongorilemeyen liretim tarzlariniele almakicin her zaman gelecege yénlendirilmelidir (2017).
Erisime spekiilatif bir boyut eklemek, birlikte ve farkl sekillerde calismayi, diistinmeyive
hareket etmeyi mimkin kilar.

Yaymeihk Yoluyla Erisim

Acik erisimi, erisimin merceginden ve tretken boyutlari Gizerinden yeniden diistinmek
yayincilik uygulamalarini da degistirir: bir metnin veya bir sanat eserininacik erisimlisansi
araciligiyla olabildigince 6zgiirce dolagsmasina izin vermek yerine (buna acik erisimin lojistik
ideali denebilir), iretimin kendisini “erisimin yaratimasi” olarak anlamakla ilgileniyoruz. Bu
acidan bakildiginda erisim, olasi sonuglarioldugukadar, calistigimiz teknikleri de icerir. Sanat,
akademi ve aktivizmde, her tiirli teknigi paylasmaya ve 6grenmeye dayali acik kaynakl
bir calismadir. Yayin diizeyinde, acik erisimden acik kaynaga gegisi, dncelikle 5grenme
pratiklerini yayinciiginkilerle iliskilendirerek stirdiirliyoruz. Bu siirecte, yayincilik artik
ogrenmeyi takip etmek, el kitabi seklinde 6gretme ve yayinlama siirecglerinin bir pargasi
haline gelir. Bu, yayinlamayi gretme ve 6grenmeyi nemliama higbir sekilde ayriolmayan
bir parcasi haline getirir. Yayinciligi pedagojiile i¢ ice gegirerek, erisimin olusturulmasini
herhangi bir tiretim siirecinin bir parcasi haline getirmek istiyoruz. Teknikleri gcevrimigi
ve gevrimdisiyayinlar yoluyla paylasarak buamaci tesvik ediyoruz ve liretmekte oldugu
kadar diisinmede de erisimi artirmayi umuyoruz.

!El-kitaplarinihttps://nocturne-plattform.de/texts?_locale=enadresinde gevrimicive ayricakitap olarak yayinlyoruz (2020, Almanya).
Girisiningilizce versiyonu ve el-kitaplariicin Bee/Egert (2022) yaymnina bakabilirsiniz.

2Benzer bir yaklasim, Femke Snelting tarafindan I think that conversations are the best, biggest thing that Free Software has to offerits users
adialtindatoplananprogramcilarlaréportajlarda goriilebilir.
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BESTANDTEILE

4 -5Tagea5- 6 Stunden
10 - 15 Teilnehmende

méglich als eigenstehender Workshop, im Rahmen
eines kiinstlerischen Festivals oder als Hochschyle
seminar mit Studierenden, Promovierenden und;
Lehrenden

vorzugsweise in zwei Raumen, davon einer ausge=
stattet mit Tischen, Stiihlen und Schreibutensilien,
der andere leer und geraumig

viel Kaffee, Wasser und Tee

1 -2 Organisierende, die den gemeinsamen Prozest
vorbereiten und im Anschluss Teil der Gruppe def
Planenden werden

zusatzlich 3 - 4 eingeladene Expert*innen zur
Anleitung der Mini-Workshops, die nichts mit der
Planung eines Bankiberfalls zu tun haben miissen:
sich aber nach einer 2-stiindigen Workshop-Sessio
auf eventuelle Fragen der Teilnehmenden einlasse

eine Liste an Heist-Movies
einen Computer, einen Beamer und Internetzuf

eine ausgesuchte Bankfiliale in erreichbarer Nahe
und ein festgelegtes Datum fiir den Uberfall

des Workshops ist selbstorganisiert,
der Teilnehmenden gestaltet den Fort-
Planung also vollkommen selbst.

“Workshop 3

entuell Mini-Workshop 4,
bschlieRende Performance

5
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Gerko Egert

JuliaBee andlstartednocturnein2020 as a platformto exchange practices of learning
acrossart,academia,andactivism. Since then, we have been publishing speculative how-
tos and texts that engage in experimental pedagogies. One of the key aims we pursue
withour publishing activitiesis to create access:access toknowledgeandartaswellas
accessthroughartistic,academic,and activist work. Thisis why we publish all our texts
open access under the creative commons licenses. But creating access means much
more to us than free access to these texts on our website. With nocturne we want to
engageinawider notion of access thanthe openaccessand creative commonslicenses
achieve. With our publishing practices we aim to link the question of access to a more
radical critique of producing and publishing knowledge and art. We aim to share the
techniques that are at work already in the act of making a text or a work of art, asking:
How can thinking and making become practices of creating access in their own right?

Todiscuss our practices of creating access, we will start with our approach to thinking,
learning, and making art as well as sharing these practices through publication. We
understand the production of text, or even thinking in its general sense, not just as a
criticalactivity but as the productive and creative activity of creating concepts. Through
thinking we invent concepts (Deleuze & Guattari,1994). However, this mode of production,
i.e., the creation of knowledge, is not something that happens “just like that.” Rather than
being an indeterminable or even unchangeable process, we understand thinking as a
process made possible by numerous techniques and methods. Some of these techniques
welearnatuniversity,i.e.hermeneutics, deconstruction, psychoanalysis, feminist theory,
or postcolonial concepts. Other techniques of thinking are shaped through our social
origins, gender, and the everyday experiences associated with them. Some of these
techniques are consciously others are unconsciously used. Similar to the process of
thinking, making artisalsoa process brimming with techniques. Instead of understanding
artasaningeniousact of creation, we recognize that numerous techniques are part of
anyformof artistic production. Again, some of themarelearned explicitly — for example,
drawing, dance, and film editing techniques as taught at art schools — while others are
developedbyartists themselves and always include the implicit techniques of everyday
life —techniques of movement, perception, communication,and organization. The interplay
of these different techniquesis at work in every process of artistic creation.

These techniquesare hardly practiced by any oneindividualalone. Instead, theyare learned,
practiced, and mediated collectively. In addition to the aforementioned educational
institutions of the university and art school, we learn techniques in a whole range of
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more or less formal collective situations: as children (e.g., running and swimming), in
everydaylife (e.g.,cooking), with friends (e.g., parties),in the studio (e.g., painting, hanging
out, reading,answering emails), at rehearsals (e.g., discussing, trying, practicing),in self-
organized reading groups (e.g., discussing, planning), or in political activism (e.g., blocking,
occupying, demonstrating). All these situations form the diverse infrastructure that
allows techniques to circulate and spread. Inthese situations, techniquesinterfere with
other techniques, combine, and change each other, and even allow new techniques to
emerge, thus making art, writing, and activism collective practices.

How-tos as Open Source Thinking and Making

By publishing how-to style texts, our aim is to publish techniques rather than their
products. In this sense, the how-to is to be understood as open source rather than
openaccess!. As a form of non-commercial and collective programming, open source
originatedin the field of software development, butis now foundinmanyfields. We are
interested in open source primarily as a practice of collaborative work and as a mode
for the development of techniques?. Outside of software development, collectives are
working with open source practicesin the field of choreography and performance. For
example, Everybody’s Toolbox and subsequently Nobody’s Business are platforms that
share choreographic techniques and scores for the production of choreographiesand
performances. Other examplesinclude the école recherche graphicin Brussels, runas
anopensource institution byits director Laurence Rassel (2018) and whose procedures
andprocesses canbe changed, developed, and rewritten by everyone involved,and The
Hologram developed by Cassie Thornton, a care technique described by Thortonas “open
source, peer-to-peer, viral social technology for dehabituating humans from capitalism”
(2020: 13). In these cases, open source techniques are used to produce institutional
access, butinstead of creatingaccess to existing institutions, they generate practices
of access that enable new and different modes of building them.

In line with these projects, we think about access from the perspective of technique
sharing. Access and technique relate to each other in a double way: on the one hand,
creatingaccessisa technique of the process of thinking and making, while onthe other
hand, techniques are themselves forms of access. Access is not simply a secondary
product of techniquesinthe sense that techniques enable access to something, instead,
accessis productive inand of itself — accessis a technique with which we can produce

!We publishhow-tosonlineathttps://nocturne-plattform.de/texts?_locale=enandasabook(2020,inGerman).ForanEnglishversionoftheintroduction

andsome how-tos, see Bee & Egert (2022).

2Asimilarapproachcanbefoundintheinterviews withprogrammerscollectedby Femke Sneltingunder thetitle | thinkthat conversationsarethebest,

biggest thingthat Free Software hasto of feritsusers (2015).

/
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something. Thus, creating access not only means creating access to processes of
production, but equally describes the productivity of access itself. As an example,
learning to walk as a child does not simply enable access to a preexisting mobility, it also
creates mobility though walking. Or, in the field of theory, feminist thinking does not simply
enableaccesstoanalready existing yet previously inaccessible knowledge, but rather, a
feministapproach produces anew, thatis, feminist, knowledge. The artistic techniques
that we published with nocturne, such as collaging, speculating, or remixing music are in
this sense forms of productive accessin which that whichisaccessedisas muchapart
of productionas the form of access itself. From feminist and critical race theorists we
learned how certain (oftenimplicitly used) techniques cancreate access to knowledge, the
university, or thearts,and how others canmake access to these institutionsimpossible,
leading to exclusion. From disability studies we know that this exclusion does not only
have economic and social dimensions but that it exists on physical, sensory, linguistic,
andpsychologicallevels as well. Creating accessis therefore also the fight against these
ways of exclusion. To think of techniques as productive modes of access does not simply
mean enabling participation in existing forms of knowledge and artistic production, but
changing them. Access should — as the architect and disability theorist Margaret Price
argues —alwaysalso be directedinto the future to address those modes of production
thatare currently unpredictable (2017). Adding a speculative dimension to access makes
it possible to work, think, and act together and in different ways.

Access through Publishing

Rethinking openaccess throughthe lens of its productive dimensions shifts the practices
of publishingas well:instead of lettinga text orawork of art circulate as freely as possible
through an open access license (one could call it the logistical ideal of open access),
we are interested in understanding production itself as a “creation of access.” From
this standpoint, access includes the techniques we work with as much as that work’s
possible outcomes. Itisanopensource work, based on sharingandlearning with allkinds
of techniques —inand across the arts, academia, and activism.

At the level of publication, we pursue the shift from openaccess to open source primarily
by connecting the practices of learning with those of publishing. In this process, publishing
is no longer subsequent to learning, but becomes part of the teaching and publication
processesinthe formof a how-to. This makes publishing animportant part of teaching
and learning. By intertwining publishing with pedagogy, we want to make the creation
of access a part of any production process. By sharing techniques though online and
offline publications, we foster this aimand hope to manifest accessin thinkingas much
asinmaking.
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tls there something that yowve dreamed of doing for
a long time? Why haver’t you done i+?

-Spending more time in nature, being more mobile,
balancing a confiuent life in the city and the
periphery have been in my mind for some time now. |
enjoy being immersed in natural events, adapting,
recording and analyzing. | enjoy getting the house
ready for strong winds, pretending I’'m in sarvival
mode, as mach as | enjoy my commanities and modes
of operating in a metropolitan city. When | travel |
feel the joy of surprise encounters. Getting back to
the city, | trq to bring new roatines, ritnals, and
feelings into my daily life, but in time | forget what
9ot my heart beat wp when | was away. | dow’t want
to forget. | get lagy in the comfort zone, forget other
realities and possibilities, lack the courage to take
risks and take a leap of faith.

[cicadas chirping]

(While faking a photo of this subtitle with the campfire in the backgroand, the TV
screen reflected inside wy agartment, with thae conch and the frames, a portal between
wy fwo worlds.)
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